The question of women's relationship to the city, particularly its public spaces, is central to her spatial politics. The bus journeys taken by her female characters -Elizabeth along the Strand in Mrs Dalloway or Eleanor along the Bayswater Road in The Years, for example -are complex and dense portraits of the sexual dynamics of urban movement and interaction. Furthermore, the debates in feminist cultural theory about the possibility of the f/{meuse are anticipated in all their variety in Woolf's novels (Wolff, Elizabeth Wilson, Parsons) . Indeed, the centrality of spatial politics to Woolf's feminism has not been adequately addressed; an issue this volume will begin to rectify. Tracy Seeley's innovative reading of the much-discussed A Room orOne's Own links narrative and physical space. The narrator, meandering her way through the essay, uses, not the tropes of classical logic, but a tropics of evasion and digression. As so many of the contributors to this book argue, alternative formal aesthetics mirror Woolf's unsettling of fixed spatial formations. In Between the Acts, too, as Helen Southworth argues, the unity of physical spaces and the continuity of the narrative are constantly being interrupted. The space of the novel is characterized by 'thresholds' and by 'dips and hollows', its characters dither and swither, and the discursive space of the novel relocates background and foreground, reordering the conventional spaces of gender difference.
From questions of women's relationship to national space in Three Guineas, to intellectual space in A Room orOne's Own, to artistic space in To The Lighthouse, it was through discourses of space that Woolf articulated the exclusions and boundaries that regulated women's bodies and minds. Images of exclusive spaces and the dangers of being locked in as well as out abound in Woolf's writing, as Leslie Hankins has shown in relation to the artist, the outsider and bourgeois spaces such as Bloomsbury squares (Hankins, 'Virginia Woolf and Walter Benjamin'). Political subversion is often figured, for Woolf, in spatial terms through the figure of the trespasser.
Woolf's novels open out into global space. They are full of journeys and voyages: Rachel Vinrace to South America, Orlando to Constantinople, Jacob Flanders to Greece, North Pargiter to Africa, Peter Walsh to India. These travels serve to implicate her characters in larger cultural and imperial networks and underline Woolf's relational conception of space. Woolf often uses geographical interrelations, such as Wimp ole Street and Whitechapel in Flush or the Thames and the Amazon in The Voyage Out, to speak for more abstract economic or imperial relationships. The geographer Doreen Massey has more
